io2          MODERN ARCHITECTURAL DESIGN

The modelling of external and internal form being thus
dictated and related, and realised in materials distinguished
more by strength than elegance, there remained the ques-
tion of treatment. The Romans quite naturally followed the
logical procedure of applying richer surface and modelling
to the plain structure; and they employed the vocabulary of
form and detail which was the most developed and accessible,
that derived from Greece. Greek forms, once structural,
were borrowed for embellishment, and thus lost some of
their significance. But it must be borne in mind that much
of the pleasure derived from form is that of reminiscence;
so that, to the eye of the public at any rate, the applied
elements were probably satisfactory.

Divorced from their primitive and strictly structural func-
tion, these elements could be used in a great variety of forms
and combinations. The versatility of the Romans in this
matter of adaptation is one of the causes why Roman, and
not Greek, work has been so widely studied by modern
architects for its possible applications to present problems.

In Mediaeval work the demand was for greater freedom
of space, a possibility of subdivision which would not- be
controlled by ponderous structure. Space, in a Gothic struc-
ture, became for the first time comparatively free, the physical
limitations residing in the span, the height, and in the plan
area sacrificed to structural members such as buttresses.

Expression in Gothic times was directly involved with
structure. But, owing to the limitations of masonry, form
was not free. The sternness of the necessities of structural
stability which lay behind Gothic conceptions is recognis-
able; which perhaps accounts for the extent to which, as a
contrast, fancy and whimsicality in decoration are allowed
to play so freely upon the structural theme.